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Interview with Hedda and 
Lutz Franz

This autumn, Hong Kong is the starting venue for the 46th annual convention of the Annual International 
Chinese Snuff Bottle Society (ICSBS). ICSBS members Hedda and Lutz Franz, long-time residents of the city, 

have so far published three volumes on their collection of more than 600 snuff bottles—Jade, Glass and Stone—
the fourth book Fire was launched in mid-October. Ahead of the convention, during which they will exhibit about 
one hundred snuff bottles, we chatted with the Franzes about their fascination with this art form, and with Asian 
art in general.

Lutz and Hedda Franz, in front of a painting by Liu Kuo-sung

Orientations First of all, may we ask what brought you 
to Asia, and what has made you stay?

Hedda Franz My husband came to Asia in 1968 from 
Germany at the age of 28 while he was working for 
a chemical company. He lived first in Japan for eight 
years, then Taiwan for two and a half, and finally 
settled in Hong Kong in 1979. I came to Hong Kong 
from Austria in the same year. We both loved the 
action and still love the energy, the sense of business, 
the beauty of the seascape and landscape, life on the 
water—we did a lot of sailing—and last but not least, 
the opportunity to connect to people who are involved 
with art.

Lutz Franz I started my own company in Taiwan in 
1978. One year later I moved to Hong Kong—the place 
to be, as China was going to open its doors. It was a 
matter of ‘PTO’—or ‘Place, Time, Object’—in other 
words, being in the right place at the right time with 
the right object (idea). 

O When did you actually start collecting? What was 
the very first object you purchased?  

HF The first snuff bottle was a chalcedony bottle 
with a motif of two Buddhist lions. I bought it as a 
Christmas present for Lutz in 1984 on Hollywood Road. 
In those days there were also many antique stores in 
Ocean Terminal, over in Tsim Sha Tsui, and we started 
spending our free time looking for antiques. 

O How do you choose what to buy? Is there a 
particular type or a motif that particularly appeals to 
you? 

HF We only buy pieces we like, looking at material, 
colour, shape and craftsmanship. We buy for our 
pleasure and not for investment. Our taste has 
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overreaching theme? 
 
LF We also collect Chinese scholarly art, Chinese 
furniture and paintings. As far as Japanese art 
is concerned, we bought the usual Hokusai and 
Hiroshige woodblock prints and in 2007 acquired a 
rather important American collection of inro. We also 
collect carpets, particularly kilims. 
There is no overall theme: we just buy what we like 
and what is important—which of course would be a 
totally separate topic.

O Could you name some of your favourite modern 
Chinese painters? What do you think of the recent 
interest in contemporary Chinese ink painting? 
 
HF We enjoy Chen Chi-Kwan, Ho Huai-Shuo, C. C. 
Wang, Fang Zhaoling, Liu Shou-kwan, Yu Cheng-yao 
and Tseng Yu-ho, to name a few. Modern Chinese 
paintings are so different in style from Western 

paintings, and are a reflection of Chinese history, 
ideology, religion and love of nature.

LF Of course, our taste in paintings has also 
changed over the years. We used to have many of 
Lin Fengmian’s works, but we don’t find them as 
appealing any more; there are too many on the market 
and many have a similar motif.

O With the dramatic escalation in prices of art in the 
past few years, collectors starting out today may not 
always have the means to buy the best objects. What 
advice could you offer to them? 
 
LF Before buying or bidding try to get advice from a 
professional. Personally I would not buy any snuff 
bottle myself and directly in any shop without having 
previous consultation. Bear in mind that appreciating 
prices are an incentive to fake. Furthermore, the 
incredible detail provided in publications and 
photographs makes it much easier to fake works of 
art. All in all, go for provenance.

Snuff bottle
China, 1760–1900
Nephrite
Height 6.2 cm

Snuff bottle
China, 1740–1860
Nephrite
Height 6.32 cm




